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Zsigmond & Goodich on “Kickstart Theft”

Above, L-R: Vilmos Zsigmond, ASC; Frederic Goodich, ASC. Leica lens, Sony F65.  
Below: 4K framegrab shot with Leica 50 mm Summilux-C. TIFF provided by Light Iron. 

“Kickstart Theft” is a 7-minute movie-trailer/
narrative short commissioned by Band Pro 
Film & Digital. Frederic Goodich, ASC di-
rected. Vilmos Zsigmond, ASC was cinema-
tographer, Gib Jaffe, ACE edited. “Kickstart 
Theft” will premiere at IBC and Cinec. 

The story is inspired by Vittorio de Sica’s 
neo-realist film Bicycle Thieves (1948), shot 
in bleak black-and-white on an Arriflex 2C 
by Carlo Montuori. For “Kickstart Theft”, 
Vilmos Zsigmond  used a Sony F65 for the 
first time, with Leica Summilux-C primes 
and a Canon 30-300 zoom. 

Frederic summarized the story and concept. 
“It’s about a homeless family living in very 
makeshift circumstances. Victor (the main 
character) finds some jewelry, pawns it to 
buy a motorcycle, and starts to work as a 
messenger. The motorcycle is stolen, he and 
Kierky (the boy) search for it, some tense 
things happen along the way. There’s a cli-
matic confrontation with the thief ’s motor-
cycle buddies.

“We chose locations for both story and the 
light. We wanted to work in available light 
as much as possible and would augment 
only when necessary. We were surprised we 
could get such rich exposures even at low 
light levels of less than a foot candle. We 
were learning the camera and I believe we 
came away with a great appreciation of what 
it is capable of. The Leica lenses were very 
sharp and at the same time there’s increased 
detail and a friendly smoothness about the 
Leicas that I adore.”

Vilmos said, “We were very happy to work 
with the good new F65 camera combined 
with these new Leica lenses. People are 
sometimes worried about overly harsh digi-
tal images, but with the Leica lenses we don’t 
have this. We loved the look of the Leica 
lenses.  The Leicas are wonderful for women 
we want to look beautiful, and audiences al-
ways enjoy seeing beautiful faces. 

“As you know, we are both cinematogra-
phers. We worked well together, and we 
managed to stay good friends right up to 
the end. The Director-Cinematographer 
relationship is important, and there was a 
great relationship between the two of us. 
We complemented each other’s ideas very 
well. I was operating most of the time, even 
when Fred got so excited that I could feel he 
wanted to grab the camera out of my hands 
during the end shot. 

“There were times when my lightmeter 
didn’t even register, and we rated the camera 
at 800 ISO. We used the F65, Sony’s latest 

camera, and probably their best camera so 
far with its 8K resolution. But lighting and 
composition are the most important things 
for me, and when we are talking about qual-
ity of camera, quality of lenses, that’s almost 
secondary. 

“When you look at the movie you will no-
tice the difference because the way we shot 
it in certain circumstances, the lighting took 
over, composition took over, and that’s the 
way it should be anyhow. We wanted very 
soft highlights, contrast, shadows, and we 
wanted to show how this camera functions 
under difficult circumstances.

“Good cinematographers usually like to 
work early in the morning or late in the af-
ternoon and we tried to do the important 
shots with that in mind. We tried to avoid 

those hours and things that we could not 
control, or we would shoot a scene in shade 
or in silhouette. But you’ll see in this movie 
that we selected good lighting and it’s going 
to really add to the enjoyment of seeing it. 

“We didn’t have big lights. We had NILA 
LED lights. LED lights are very good be-
cause they give you a lot of light for a very 
little wattage. For the future of movie-mak-
ing people are going to do that a lot—use 
smaller units with less wattage. That and 
smaller grip equipment will let us move 
faster.” 

Speaking of moving faster, Frederic said, 
“ACES was the main reason post went so 
smoothly at Light Iron. Thanks to ACES, 
the digital grading process has never been 
as easy for cinematographers.”  


